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'usually great meetings of evil and disorderly persons'.
Disraeli (Calamities and Quarrels) says that Hill was one of a
band of strolling players at Mayfair.

60 Trumpeter: see Covent Garden Journal, Nos. 71 and 72
(1752).

&iRich: John (1682?-1761), the celebrated theatre
manager and pantomimist: he produced Gay's Beggar's
Opera at Govent Garden in 1728. He was illiterate, but had
a genius for pageantry and 'transformation' that was
expressed adequately in his pantomimes (e.g. 'Harlequin,
the Sorcerer9, 'Harlequin Anna Bullen5, etc.). See also Pope,
Dune. Ill, 261 ff.

62 Arm and Boyce: Thomas Augustine Arne (1710-1778),
the most eminent English composer of his age, and con-
ductor both at Drury Lane and Covent Garden. His work
was mostly operatic. His too well-known 'Rule Britannia'
is from the masque of Alfred by Thomson and Mallet.

William Boyce (1710-1779) is known to-day as a com-
poser of church music, but he wrote also for the theatre
(e.g. music for Dryden's Secular Masque). He compiled the
corpus or anthology known as 'Cathedral Music'.

FABLES I AND VI
TEXTUAL NOTE
Text: based on that of the Poems of the late Christopher
Smart, M.A. (Reading, 1791). These are lively specimens
of the satiric tale in octosyllabics (see Introduction).
FABLE I
1 Quintilian: M. Fabius Quintilianus (A.D. 40-? 118), Roman
rhetorician, whose chief work was Institutiones Oratoriae.
FABLE VI
1 montant. . . passado: Fencing terms: montant, an upright
thrust; passado (or passada), a forward thrust while the
fencer advances one foot. (Cf. Jonson, Every Man in His
Humour, IV, vii, 74.)